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James Baldwin was born James Jones on August 2, 1924 in 
Harlem Hospital in New York City. He received his 
stepfather's surname three years later when his mother, 
Emma Berdis Jones, married the Rev. David Baldwin in 1927. 
Novelist, essayist, playwright, public speaker, and poet, 
James Baldwin would become one of the most iconic names in 
North American literature over the next 63 years, until his 
death in Saint Paul de Vence, France in 1987.   
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     Baldwin’s writing career began in earnest in the mid 

1940s when he moved from Harlem to Greenwich Village, 

New York, and began writing essays, book reviews, and 

short stories. In 1948 he expatriated to Paris, France 

where he completed his first novel, Go Tell It On the 
Mountain, in 1953. 

     In 1955 Baldwin published a collection of non-fiction 

essays with Beacon Press, Notes of a Native Son, which was 

positively reviewed but did not rise to prominence until 

the paperback edition appeared in 1957. In 1956 he 

published Giovanni’s Room, a novel set in Paris, and in fall 

of 1957 he returned to New York and traveled to the 

southern United States to write essays commissioned by 

the Partisan Review and Harper’s Magazine. These essays 

display Baldwin’s deep commitment to the movement for 

Civil Rights, and they were collected in 1961’s Nobody 
Knows My Name: More Notes of a Native Son. During this 

era Baldwin also began to experiment with writing in the 

voices of women, first in the short story “Come Out the 

Wilderness,” and then in his next novel, Another Country, 

published in 1962. 

     The 1960s saw Baldwin catapulted into the national 

spotlight as an author, celebrity, and agitator. He wrote 

“Down at the Cross,” an essay which would be published 

in the November 17, 1962 issue of The New Yorker and 

which comprised the bulk of his most famous and 

enduring work of non-fiction, 1963’s The Fire Next Time.  
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     The murders of Medgar Evers on June 12, 1963 and 

Malcolm X on February 21, 1965 had a tremendous 

impact on Baldwin. In 1964 he dedicated a play, Blues 

for Mister Charlie, to Evers’ widow Myrlie Evers, and 

their children, as well as the four young girls killed at 

the 16th Street Baptist Church in Birmingham, Alabama 

on September 15, 1963. Baldwin left the States for 

Istanbul, Turkey in late 1965 looking for a place to rest 

and recover his creative voice. 

     Beginning with a visit in 1961, Baldwin spent nearly a 

decade living on and off in Istanbul. These years saw the 

publication of his next novel, Tell Me How Long the 

Train’s Been Gone, in 1968 and the script of a film 

biography of Malcolm X titled One Day When I Was Lost 

in 1972. As the late sixties became the early seventies, 

Baldwin wrestled with issues of race, masculinity, and 

sexuality in an essay collection, No Name in the Street, 

and he completed his first novel in six years, If Beale 

Street Could Talk. 

     Baldwin’s 50th birthday arrived in August, 1974, and 

he wrote to his brother, David, “Pray for the Old 

Warrior … weary, but not downcast.” (Leeming, 330) 

Within the following year he would complete a 

children’s book, Little Boy, Little Boy, with the artist 

Yoran Cazac, as well as a reminiscent book mixing film

criticism and memoir, The Devil Finds Work. Both would 

be published in 1976. During this time he also began 

work on his last major novel, Just Above My Head, which 

he would complete in early 1979. 

     During the early 1980s Baldwin took several trips to 

the southern United States, writing a series of essays 

reporting from Atlanta that would eventually become 

Evidence of Things Not Seen, published in 1985.   
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     By the summer of 1986 Baldwin’s health had 

deteriorated significantly, and he retired to the small 

village of Saint-Paul de Vence in France, where he rented, 

then owned, a house. He wrote two deeply important 

essays on sexuality and androgyny for Playboy in these 

later years, “To Crush the Serpent,” and “Here Be 

Dragons,” both reprinted in a volume of his collected 

nonfiction titled The Price of the Ticket.  

     In 1986 Baldwin began experiencing symptoms of 

esophageal cancer, and it quickly spread to other areas of 

his body. By 1987 it had spread to his liver, which was 

then diseased. Baldwin granted his last interview to 

Quincy Troupe in October 1987, and he continued to 

work on two unpublished pieces, a memoir of his friends 

Medgar Evers, Malcolm X, and Martin Luther King, Jr. 

titled Remember This House, and a fictional scene titled The 

Welcome Table.   

     Baldwin died on December 1, 1987, and upon his death 

his brother David played “Amazing Grace” on the record 

player, filling the house in France with song. A funeral was

held one week later at New York’s Cathedral of St. John 

the Divine, a church who had a decade earlier honored 

Baldwin as a “prophet of the twentieth century.” When 

James Baldwin died he was only 63 years old. 
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     Founded by three activists and organizers in Oakland, 

California – Patrisse Cullors, Alicia Garza, and Opal 

Tometi – Black Lives Matter began as a direct response 

to the acquittal of George Zimmerman for second- 

degree murder. Zimmerman, a 28-year-old male, served 

as the neighborhood watch coordinator for his gated 

community in Sanford, Florida. On the night of February 

26, 2012, Zimmerman shot and killed a 17-year-old high

school student named Trayvon Martin. On the evening 

of July 13, 2013, a jury in Sanford, Florida, returned a 

verdict: not guilty. 

     That evening, Garza wrote a Facebook post that 

concluded with the words “Black Lives Matter.” Cullors 

shared Garza’s post and added a hashtag in front 

of those words, creating #blacklivesmatter. Since its

inception, Black Lives Matter has been a call to action 

on social media in response to anti-Black racism and 

extrajudicial police killings. The movement has grown 

into a chapter-based national organization operating in 

the United States, with intentional centering of Black 

persons who are queer, trans, undocumented, and/or 

disabled. 

For more information visit 

www.blacklivesmatter.com/herstory/ 
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     This project offers 30 days of prayers for an age of 

#BlackLivesMatter. It looks to author and artist James 

Baldwin as a guide. Over 30 days we pray with the "Last 

Words" of those who have been killed by racism and 

police violence, and we pray for the courage to take "First 

Steps" to change the world around us. You can download 

a free PDF of the full project or read prayers beginning 

August 2, 2017 at www.prayingwithjamesbaldwin.com 

     After the killing of teenager Trayvon Martin in Sanford, 

Florida in 2012, author Jesmyn Ward wrote, "In 

desperation, I sought James Baldwin." We, too, despair, 

and we, too, look to Baldwin as we lift our prayers to God. 

We turn to Baldwin as a witness, so that we might hear his 

words of truth on issues of race and violence. We turn to 

Baldwin as a prophet, so that we might see his vision of 

hope for our collective future. We turn to Baldwin as a 

teacher, so that he might teach us to pray when the words 

feel so difficult to find. We turn to his books, interviews, 

and stories to ask how we might pray in this time of 

#BlackLivesMatter. 

     These prayers mourn the loss of those who have died, 

and they call us to be faithful change-agents in a broken 

world. These are prayers of the heart, but also prayers 

that must take shape in the work of hands and the moving 

of feet. 

With Baldwin as our guide, let us pray.  

In this time of #BlackLivesMatter, let us pray. 

For a world made new, let us pray.    

Amen. 



This project looks to James Baldwin to lead us in the ways 
and words of prayer. We return to his books, interviews, 
stories, and speeches to ask how we might pray in 
this age of #BlackLivesMatter.   

D A Y   1 :   L E T  U S  P R A Y
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“ I  b e e n  p r a y i n g ,  l i t t l e  b r o t h e r , ”  E l i s h a  s a i d ,  

“ a n d  I  s u r e  a i n ’ t  g o i n g  t o  s t o p  p r a y i n g  n o w . ”  

  “ F o r  m e , ”  p e r s i s t e d  J o h n ,  h i s  t e a r s  f a l l i n g ,  

“ f o r  m e . ”  

J a m e s  B a l d w i n ,  G o  T e l l  I t  o n  t h e  M o u n t a i n ,  1 9 5 3    

We turn to Baldwin as a witness, so that we might hear his 
words of truth on issues of race and violence. We turn to 
Baldwin as a prophet, so that we might see his vision of hope 
for our collective future. We turn to Baldwin as a teacher, so 
that he might teach us to pray when the words feel so 
difficult to find. After the killing of teenager Trayvon Martin 
in Sanford, Florida in 2012, author Jesmyn Ward wrote, "In 
desperation, I sought James Baldwin." We, too, despair, and 
we, too, look to Baldwin as we life our prayers to God. 

I been praying...
Elisha in Go Tell It on the Mountain

by James Baldwin, 1953
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"How did switching 
lanes with no signal 
turn into all of this?"
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FEDERAL BUREAU OF  INVESTIGATION 

Report  of :  JAMES D.  BRODY 

Date:  DEC 11  1963  

Character:  SECURITY  MATTER –  C  

     

IV .  STATEMENTS ATTRIBUTED TO JAMES BALDWIN 

The  June 3 ,  1963  issue  of  “The  New York Times”  

contained another article  on  the  subject  in  

which he  stated:  “It  was  in  Paris  that  I  realized 

what  my  problem was.  I  was  ashamed of  being a  

Negro.  I  finally  realized that  I  would remain 

what  I  was  to  the  end of  my  time  and lost  my  

shame.  I  awoke from my nightmare.”    

Sandra Bland, 1987-2015

T o  t h e  F B I  o f  1 9 6 3 ,  a  b l a c k  b o d y  w i t h o u t  s h a m e  w a s  a  
t h r e a t  t o  t h e  s t a t e .  W e  c o u l d  s a y  t h e  s a m e  f o r  S a n d r a  
B l a n d  i n  2 0 1 5 .  W h e n  s h e  r e f u s e d  t o  e x t i n g u i s h  h e r  
c i g a r e t t e ,  w h i c h  s h e  w a s  n o t  l e g a l l y  o b l i g a t e d  t o  d o ,  
t h e  o f f i c e r  t h r e a t e n e d  t o  " l i g h t  h e r  u p . "  A  b l a c k  
w o m a n  w i t h o u t  s h a m e ,  w h o  k n o w s  h e r  r i g h t s ,  w h o  w i l l  
n o t  a c q u i e s c e  t o  r e c k l e s s  w h i t e  p o w e r ,  i s  a  t h r e a t  t o  
t h e  s t a t e  t h a t  m u s t  b e  i d e n t i f i e d ,  i n t i m i d a t e d ,  
d o c u m e n t e d ,  a n d  i m p r i s o n e d .    



Familiarize yourself with the origins of the Black Lives 
Matter movement.  

Visit www.blacklivesmatter.com/herstory/ to read about 
founders Patrisse Cullors, Alicia Garza, and Opal Tometi.  
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Student :  Y o u  s a i d  t h a t  t h e  l i b e r a l  f a ç a d e  a n d  b e i n g  
a  l i b e r a l  i s  n o t  e n o u g h .  W e l l ,  w h a t  i s ?  W h a t  i s  
n e c e s s a r y ?  

Ba ldwin :  C o m m i t m e n t .  T h a t  i s  w h a t  i s  n e c e s s a r y .  
Y o u  m e a n  i t  o r  y o u  d o n ’ t .  

J a m e s  B a l d w i n ,  s p e e c h  a t  U M a s s  A m h e r s t  o n  
F e b r u a r y  2 8 ,  1 9 8 4    

James Baldwin, 1984

" A  c e r t a i n  r u l e r  a s k e d  h i m ,  “ G o o d  T e a c h e r ,  w h a t  
m u s t  I  d o  t o  i n h e r i t  e t e r n a l  l i f e ? ”  . . .  W h e n  J e s u s  
h e a r d  t h i s ,  h e  s a i d  t o  h i m ,  “ T h e r e  i s  s t i l l  o n e  t h i n g  
l a c k i n g .  S e l l  a l l  t h a t  y o u  o w n  a n d  d i s t r i b u t e  t h e  
m o n e y   t o  t h e  p o o r ,  a n d  y o u  w i l l  h a v e  t r e a s u r e  i n  
h e a v e n ;  t h e n  c o m e ,  f o l l o w  m e . ”   B u t  w h e n  h e  h e a r d  
t h i s ,  h e  b e c a m e  s a d ;  f o r  h e  w a s  v e r y  r i c h . "    
L u k e  1 8 : 1 8 - 2 3    

You mean it 
or you don't.
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"It's not real." 
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John Crawford III
1992-2014

Parnell :  You loved him.
Juanita :  Yes.  
Parnell :  I  didn’t  know. 
Juanita :  Ah,  you’re so lucky,  Parnell .  I  know you
didn’t  know. Tell  me,  where do you l ive,  Parnell?  
How can you not know all  the things you do not 
know? 

James Baldwin,  Blues for  Mister  Charl ie ,  1964     

What an effort it takes not to know: Not to know that 
Crawford’s gun was a toy. Not to know that it was sold in the 
store. Not to know that Ohio is an open carry state. Not to 
know that the 911 caller lied. Not to know that you are 
calling in a lie. Not to know how long to wait before shooting. 
Not to know that the surveillance tapes will show just how 
trigger-happy you were. Not to know that you are restraining 
a man that you have already put on the road to death. Not to 
know that the mother of his children will hear him die. Not to 
know that we will hear him, too. How can we not know all the 
things we do not know?  



Commit to attend one local government meeting to find out 
what is happening in your city or town. Where is racism 
impacting the lives of people in your neighborhood? 
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“ T h e r e f o r e ,  w h e n  I  f a c e d  a  c o n g r e g a t i o n ,  i t  b e g a n  
t o  t a k e  a l l  t h e  s t r e n g t h  I  h a d  n o t  t o  s t a m m e r ,  n o t  t o  
c u r s e ,  n o t  t o  t e l l  t h e m  t o  t h r o w  a w a y  t h e i r  B i b l e s  
a n d  g e t  o f f  t h e i r  k n e e s  a n d  g o  h o m e  a n d  o r g a n i z e ,  
f o r  e x a m p l e ,  a  r e n t  s t r i k e . ”  

J a m e s  B a l d w i n ,  T h e  F i r e  N e x t  T i m e ,  1 9 6 3    

James Baldwin, 1963

W h a t  g o o d  i s  i t ,  m y  b r o t h e r s  a n d  s i s t e r s ,  i f  y o u  s a y  
y o u  h a v e  f a i t h  b u t  d o  n o t  h a v e  w o r k s ?  C a n  f a i t h  
s a v e  y o u ?   I f  a  b r o t h e r  o r  s i s t e r  i s  n a k e d  a n d  l a c k s  
d a i l y  f o o d ,   a n d  o n e  o f  y o u  s a y s  t o  t h e m ,  “ G o  i n  
p e a c e ;  k e e p  w a r m  a n d  e a t  y o u r  f i l l , ”  a n d  y e t  y o u  d o  
n o t  s u p p l y  t h e i r  b o d i l y  n e e d s ,  w h a t  i s  t h e  g o o d  o f  
t h a t ?   S o  f a i t h  b y  i t s e l f ,  i f  i t  h a s  n o  w o r k s ,  i s  d e a d .  
J a m e s  2 : 8 - 1 7    

... get off their 
knees and organize
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"You promised you 
wouldn't kill me."
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" N o w ,  w h a t  y o u  h a v e  t o  d o  w i t h  a l l  t h a t  i n  o r d e r  t o  
f r e e  y o u r s e l f  f r o m  w h a t  I  r e f e r r e d  t o  a s  y o u r  
h i s t o r y  i s ,  f i r s t  o f  a l l ,  a c c e p t  t h a t  h i s t o r y .  L e a r n  t o  
a c c e p t ,  f o r  e x a m p l e ,  t h a t  t h e  A m e r i c a n  p e o p l e  
n e v e r  h o n o r e d  a  s i n g l e  t r e a t y  t h a t  t h e y  m a d e  w i t h  
I n d i a n s ,  n o t  o n e .  T h a t  m e a n s  t h a t  y o u  a r e  t h e  i s s u e  
o f  a  v e r y  d i s h o n o r a b l e  p e o p l e . "  

J a m e s  B a l d w i n ,   i n t e r v i e w  i n   S t a r s  a n d  S t r i p e s ,  1 9 7 3  

Natasha McKenna
 1978-2015

God, the doctors told the officers that she was i l l .  They told 
the officers that she couldn’t process their commands, that 
her health was fail ing in this godforsaken jail .  And they 
tased her,  sti l l .  Again and again,  until  her heart seized, her 
consciousness left,  and her spirit  was extinguished. Save 
your people from such evil  “accidents,”  Lord.  Save us.     



Affordable housing is a significant obstacle to many people 
living in poverty. Contact a local representative in your area 
to voice your concern for more affordable housing.  
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W h e n  I  o p e n e d  t h e  d o o r  t h e  l a n d l a d y  s t o o d  t h e r e ,  r e d -  
a n d - w h i t e f a c e d  a n d  h y s t e r i c a l .  
“ W h o  a r e  y o u ?  I  d i d n ’ t  r e n t  t h i s  r o o m  t o  y o u . ”  
  M y  m o u t h  w a s  d r y .  I  s t a r t e d  t o  s a y  s o m e t h i n g .  
  “ I  c a n ’ t  h a v e  n o  c o l o r e d  p e o p l e  h e r e , ”  s h e  s a i d .  
“ A l l  m y  t e n a n t s  a r e  c o m p a i n i n ’ .  W o m e n  a f r a i d  t o  c o m e  
h o m e  n i g h t s . ”  
  “ T h e y  a i n ’ t  g o t t a  b e  a f r a i d  o f  m e , ”  I  s a i d .  
I  c o u l d n ’ t  g e t  m y  v o i c e  u p ;  i t  r a s p e d  a n d  r a t t l e d  i n  m y  
t h r o a t ;  a n d  I  b e g a n  t o  b e  a n g r y .  . . .    
“ M y  f r i e n d  r e n t e d  t h i s  r o o m  f o r  m e , ”  I  s a i d .  
  “ W e l l ,  I ’ m  s o r r y ,  h e  d i d n ’ t  h a v e  n o  r i g h t  t o  d o  t h a t ,  I  
d o n ’ t  h a v e  n o t h i n ’  a g a i n s t  y o u ,  b u t  y o u  g o t t a  g e t  o u t . ”  

P e t e r  i n  " P r e v i o u s  C o n d i t i o n "  
J a m e s  B a l d w i n ,  G o i n g  t o  M e e t  t h e  M a n ,  1 9 6 5  

Peter in "Previous Condition" 
James Baldwin, 1965

They ain't gotta be 
afraid of me.
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"Stop shooting." 

24

Michael Brown, 1996-2014

D u r i n g  d e b a t e s  i n  t h e  1 9 5 0 s  a n d  6 0 s ,  m a n y  w h i t e  
S o u t h e r n e r s  r e s i s t e d  i n t e g r a t i o n  b y  s u g g e s t i n g  a  m i l d e r ,  
“ m i d d l e  o f  t h e  r o a d ”  a p p r o a c h  t o  r a c i a l  e q u i t y .  
M i s s i s s i p p i  n o v e l i s t  W i l l i a m  F a u l k n e r  f a m o u s l y  s u g g e s t e d  
t h a t ,  i f  p u s h e d  t o  m o v e  o n  i n t e g r a t i o n ,  h e  w o u l d  g o   w i t h  
w h i t e  S o u t h e r n e r s  " i n t o  t h e  s t r e e t s  a n d  s h o o t  b l a c k s . "  

B a l d w i n  k n o w s  t h a t  h a l f - h e a r t e d ,  l u k e w a r m  m o v e m e n t s  
f o r  r a c i a l  j u s t i c e  w i l l  t u r n  i n t o  a  b l o o d b a t h  f o r  t h e  
o p p r e s s e d .  I n  w h a t  i s  f a r  t o o  h e a r t b r e a k i n g  a  r e a l i t y ,
M i c h a e l  B r o w n ’ s  b o d y  b e a r s  t h e  w o u n d s  o f  t h e  w h i t e  m a n
w h o  c a n n o t  w a l k  t h e  m i d d l e  r o a d .  B r o w n ’ s  b o d y  b e a r s  t h e  
b u l l e t s  o f  t h e  w h i t e  m a n  w h o  c a n n o t  h e l p  b u t  s h o o t  b l a c k  
m e n  i n  t h e  v e r y  s t r e e t s  h e  c l a i m s  t o  p r o t e c t .  

"Faulkner – among so many others! – is so plaintive 
concerning this “middle of the road” from which 
“extremist” elements of both races are driving him 
that it does not seem unfair to ask just what he has 
been doing there until now.  ... Why – and how – does 
one move from the middle of the road where one was 
aiding Negroes into the streets – to shoot them?" 
James Baldwin, Nobody Knows My Name, 1961



Mourn with those who mourn. Weep with those who weep. 
Attend a service of mourning or lament at a local church and 
pray for those whose hearts have been broken by racism 
and police violence.  

For a litany of mourning written by the congregation at 
Trinity United Church of Christ in Chicago, visit  
https://prayingwithjamesbaldwin.com/trinityucc-lament 
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" I  d i d  n o t  w a n t  t o  w e e p  f o r  M a r t i n ;  
t e a r s  s e e m e d  f u t i l e .  
B u t  I  m a y  a l s o  h a v e  b e e n  a f r a i d ,  
a n d  I  c o u l d  n o t  h a v e  b e e n  t h e  o n l y  o n e ,  
t h a t  i f  I  b e g a n  t o  w e e p ,  
I  w o u l d  n o t  b e  a b l e  t o  s t o p . "  

J a m e s  B a l d w i n ,  f r o m  I  A m  N o t  Y o u r  N e g r o :  A  M a j o r  
M o t i o n  P i c t u r e ,  D i r e c t e d  b y  R a o u l  P e c k ,  2 0 1 6 .    

James Baldwin

... if I began to 
weep, I would not 
be able to stop

A g a i n  I  s a w  a l l  t h e  o p p r e s s i o n s  t h a t  a r e  p r a c t i c e d  
u n d e r  t h e  s u n .  L o o k ,  t h e  t e a r s  o f  t h e  o p p r e s s e d —  
w i t h  n o  o n e  t o  c o m f o r t  t h e m !  O n  t h e  s i d e  o f  t h e i r  
o p p r e s s o r s  t h e r e  w a s  p o w e r — w i t h  n o  o n e  t o  
c o m f o r t  t h e m .  
E c c l e s i a s t e s  4 : 1  
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" L e t  m e  s a y  o n e  t h i n g :  t h a t  w o m a n ’ s  v o i c e ,  t h a t  
w o m a n ’ s  v o i c e  i s  w h a t  y o u  h a v e  t o  h e a r . "  

J a m e s  B a l d w i n ,  “ S p e e c h  f r o m  t h e  S o l e d a d  R a l l y , ”  
1 9 7 1  

Mya Hall 
Unknown-2016

I n  t h e  e a r l y  1 9 7 0 s  B a l d w i n  g a v e  a  s p e e c h  i n  B r i t a i n  
t o  p r o t e s t  b l a c k  c h i l d r e n  b e i n g  p u t  i n t o  “ s u b n o r m a l ”  
s c h o o l s .  A  w o m a n  f r o m  t h e  c r o w d  c r i e d  o u t ,  a n d  
B a l d w i n  r e s p o n d e d  t o  t h e  c r o w d  w i t h  t h e s e  w o r d s :       



Listen to the words of black women who lead the Black 
Lives Matter movement today. Listen to the words of black 
women in your local community who work for justice and 
peace.  

To listen to a discussion with the founders of the Black Lives 
Matter movement, Opal Tometi, Alicia Garza, and Patrisse 
Cullors, visit https://youtu.be/tbicAmaXYtM 
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" A n d  I ’ m  n o t  g o i n g  t o  s a y  i t ’ s  n o t  a n y m o r e  o f  u s  g o i n g  
t o  d i e ,  b e c a u s e  I ’ m  n e v e r  s u r e  w h e n  I  l e a v e  h o m e  
w h e t h e r  I ’ l l  g e t  b a c k  h o m e  o r  n o t .  B u t  i f  I  f a l l  w h i l e  
I ’ m  i n  K e n t u c k y ,  I ’ l l  f a l l  f i v e  f e e t  a n d  f o u r  i n c h e s  
f o r w a r d  f o r  f r e e d o m  a n d  I ’ m  n o t  b a c k i n g  o f f . "  

F a n n i e  L o u  H a m e r ,  “ W h a t  H a v e  W e  t o  H a i l ? ” ,  1 9 6 8  

Fannie Lou Hamer, 1968

I’m not 
backing off. 

"I loved Medgar. I loved Martin and Malcolm. We all 
worked together and kept the faith together. Now they are 
all dead. ... I’m the last witness – everybody else is dead."  

James Baldwin, conversation with Ida Lewis, 1970  

Baldwin was wrong. He wasn't the last living witness. And the 
men hadn't done the work alone. When Martin Luther King Jr. 
was killed in 1968, Rosa Parks was organizing in Detroit. 
Septima Clark was still registering voters in the South. Fannie 
Lou Hamer said, "I'm not backing off."  These women worked 
alongside so many others, some remembered and some forgotten. 
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"You shot me."
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" W h a t  h a p p e n e d  t o  t h e  c i v i l  r i g h t s  m o v e m e n t  i s  a n  
i n d i c t m e n t  o f  A m e r i c a  a n d  A m e r i c a n s ,  a n d  a n  
e n d u r i n g  m o n u m e n t  …  t o  t h e  b r e a t h t a k i n g  
c o w a r d i c e  o f  t h i s  s o v e r e i g n  p e o p l e . ”  

  J a m e s  B a l d w i n ,  “ B l a c k  P o w e r ”  1 9 6 8  

Oscar Grant III
1982-2009

B a l d w i n  s a i d ,                             
                     B r e a t h t a k i n g  c o w a r d i c e .  
B r e a t h - t a k i n g :                             
                     t h e  o f f i c e r  w h o  s h o t  O s c a r  G r a n t  
                     t o o k  a w a y  h i s  a b i l i t y  t o  b r e a t h e .  
T a k i n g :  
                     t h e  o f f i c e r  c o u l d n ’ t  t a k e  a  s e c o n d  t o  
                     c h e c k  t h a t  h i s  t a s e r  w a s n ’ t  h i s  g u n .  
K i n g :                             
                     n o t  M a l c o l m .  K i n g .
B a l d w i n  s a i d ,  
                     B r e a t h t a k i n g  c o w a r d i c e  o f  t h i s  
                     s o v e r e i g n  p e o p l e .  
S o v e r e i g n :  
                     a d j .  p o s s e s s i n g  s u p r e m e  a n d  
                     b o u n d l e s s  p o w e r .  n .  m o n a r c h .  



Speak up the next time you witness words or actions that 
are racist. This doesn't mean you have to be boisterous or 
overly confrontational - bystander intervention can take 
many different forms.  

For six tips on how to interrupt racist attacks in public, 
watch this video from the Barnard Center for Research on 
Women: https://youtu.be/krgcbiRu0ys 
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" Y o u  c a n  v e i l  y o u r  f a c e ,  b u t  y o u  c a n ’ t  h i d e  y o u r  
v o i c e ,  M r .  J o e l .  I  k n o w  e v e r y  o n e  o f  y o u . "  
( A  r i d e r  l a u g h s .  H i s  h o r s e  r e a r s . )     

L o u i s e  L i t t e  i n  O n e  D a y  W h e n  I  W a s  L o s t ,  
w r i t t e n  b y  J a m e s  B a l d w i n ,  1 9 7 2  

Louise Little, in One Day When I Was Lost
by James Baldwin, 1972

You can't hide your 
voice, Mr. Joel.

After the death of Malcolm X, Baldwin was commissioned to 
write a screenplay based on The Autobiography of Malcolm X. 
Baldwin eventually abandoned the film project, though the 
screenplay was published in 1972. In this scene, Baldwin 
portrays a story that X’s mother, Louise Little, told him of an 
evening when she was pregnant. A group of hooded Ku Klux Klan 
riders appeared at their house in Omaha, Nebraska, and 
demanded to see her husband, Earl Little, who happened to be 
away preaching in Milwaukee. She confronted those who
threatened her family, calling them by name.    

I  w i l l  t e a r  o f f  y o u r   v e i l s ,  a n d  s a v e  m y  p e o p l e  f r o m  
y o u r  h a n d s .  
E z e k i e l  1 3 : 2 1    
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"I wasn't reaching 
for it."

36

Philando Castile
1983-2016

“We must talk about something even more diff icult  to 
put one’s  f inger on,  which for the moment we wil l  call  
morale,  and the assumption on which I  am speaking is  
this:  that whether or not we l ike it ,  we have reached a 
point,  black and white in this  country,  where al l  of  the 
previous systems of  communication,  negotiation,  
accommodation,  have become unusable.  ”  

James Baldwin,  speech delivered at  New York 
Community Church,  September 25,  1963 

They always say,  "When you encounter police,  be respectful,  
de-escalate,  no sudden moves,  keep calm." Yet here is  
Philando Castile,  respectful,  following orders,  permits in 
order,  keeping calm. 40 seconds after the conversation starts,  
he is  dead. Respectability isn't  enough to stop the bullets 
from piercing his heart.  No communication, no negotiation, 
no accommodation can stop the bullets.



Watch your local police, and let them know that you care 
about equity and justice in your community. Call your local 
department to ask about serving on a civilian oversight 
committee or joining neighborhood meetings with police.  

For more information on the importance of civilian 
oversight of police, visit  
https://www.joincampaignzero.org/oversight 
 

D A Y   1 5 :  F I R S T  S T E P S



38

" W e  h a v e  a  c i v i l  r i g h t s  b i l l  n o w .  W e  h a d  a n  
a m e n d m e n t ,  t h e  f i f t e e n t h  a m e n d m e n t ,  n e a r l y  a  
h u n d r e d  y e a r s  a g o .  I  h a t e  t o  s o u n d  l i k e  a n  O l d  
T e s t a m e n t  p r o p h e t ,  b u t  i f  t h e  a m e n d m e n t  w a s  n o t  
h o n o r e d  t h e n ,  I  d o n ’ t  h a v e  a n y  r e a s o n  o f  b e l i e v i n g  
t h a t  t h e  c i v i l  r i g h t s  b i l l  w i l l  b e  h o n o r e d  n o w . "     

J a m e s  B a l d w i n ,  d e b a t e  w i t h  W i l l i a m  F .  B u c k l e y  a t  
C a m b r i d g e  U n i v e r s i t y ,  1 9 6 5    

James Baldwin, 1965

I don't have any 
reason of believing...

B a l d w i n  k n e w  t h a t  h a v i n g  l a w s  o n  t h e  b o o k s ,  b i l l s  
p a s s e d ,  o r  a m e n d m e n t s  a d d e d  t o  t h e  C o n s t i t u t i o n  w i l l  
n o t  b e  e n o u g h  t o  g u a r a n t e e  e q u a l i t y  a n d  e q u i t y  u n d e r  
t h e  l a w .  T h e  l e g a c y  o f  r a c i s m  i n  t h i s  c o u n t r y  d e m a n d s  
t h a t  w e  p u s h  f o r  a c c o u n t a b i l i t y ,  o v e r s i g h t ,  a n d  
l i m i t a t i o n  o n  t h o s e  w h o  w o u l d  w i e l d  t h e  g u n  i n  t h e  
n a m e  o f  j u s t i c e  a n d  p e a c e .  
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"Why did they 
shoot me?"

40

Kendrec McDade
1992-2012

I f  y o u  f a i n t  i n  t h e  d a y  o f  a d v e r s i t y ,  y o u r  s t r e n g t h  

b e i n g  s m a l l ;  

i f  y o u  h o l d  b a c k  f r o m  r e s c u i n g  t h o s e  t a k e n  a w a y  t o  

d e a t h ,  t h o s e  w h o  g o  s t a g g e r i n g  t o  t h e  s l a u g h t e r ;  

i f  y o u  s a y ,  “ L o o k ,  w e  d i d  n o t  k n o w  t h i s ” —  d o e s  n o t  

h e  w h o  w e i g h s  t h e  h e a r t  p e r c e i v e  i t ?  D o e s  n o t  h e  

w h o  k e e p s  w a t c h  o v e r  y o u r  s o u l  k n o w  i t ?  A n d  w i l l  

h e  n o t  r e p a y  a l l  a c c o r d i n g  t o  t h e i r  d e e d s ?  

P r o v e r b s  2 4 :  1 0 - 1 2    

“People who shut their  eyes to reality simply invite their  
own destruction,  and anyone who insists on remaining in 
a state of  innocence long after that innocence is  dead 
turns himself  into a monster.”  

James Baldwin,  “Stranger in the Vil lage,”  1953 



Organize for racial justice in your local community. Lead 
your church to become a member of an Industrial Areas 
Foundation organization. Join a local chapter of Showing Up 
for Racial Justice (SURJ) or the Black Lives Matter network.  

Visit: http://www.industrialareasfoundation.org/ 
http://www.showingupforracialjustice.org/ 
http://blacklivesmatter.com/find-chapters/ 
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" A  c i v i l i z a t i o n  i s  n o t  d e s t r o y e d  b y  w i c k e d  p e o p l e :  
i t  i s  n o t  n e c e s s a r y  t h a t  p e o p l e  b e  w i c k e d  b u t  o n l y  
t h a t  t h e y  b e  s p i n e l e s s . "     

J a m e s  B a l d w i n ,  T h e  F i r e  N e x t  T i m e ,  1 9 6 3  

James Baldwin, 1963

How l itt le  courage we have.  How tightly  we cl ing to our 
security.  Baldwin knew this .  In  an essay t it led "From 
Nationalism,  Colonial ism,  and the United States"  in  1961 
he wrote,  “The tragedy of  this  country now is  that most  of  
the people who say they care about it  do not care.  What 
they care about is  their  safety and their  profits .”  Wil l  we 
fol low the command of  Christ  to walk the road that leads 
to danger?  Wil l  we give away the things that hold us  back -  
money,  security,  safety,  power.  Wil l  we stand up with a 
straight spine to fol low the cal l  to  discipleship? 

... only that they 
be spineless...
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" I t  i s ,  b r i e f l y ,  a n  i n s u l t  t o  m y  i n t e l l i g e n c e ,  a n d  t o  
t h e  i n t e l l i g e n c e  o f  a n y  b l a c k  p e r s o n ,  t o  a s k  m e  t o  
b e l i e v e  t h a t  t h e  m o s t  p o w e r f u l  n a t i o n  i n  t h e  
w o r l d  i s  u n a b l e  t o  d o  a n y t h i n g  t o  m a k e  t h e  l i v e s  
o f  i t s  b l a c k  c i t i z e n s  l e s s  a p p a l l i n g .  …  I t  i s  n o t  
u n a b l e  t o  d o  i t ;  i t  i s  o n l y  u n w i l l i n g  t o  d o  i t . "  

J a m e s  B a l d w i n ,  “ B l a c k  P o w e r , ”  1 9 6 8  

Freddie Gray Jr.
1989-2015

I  was told that America is  a  great and powerful  nation.  I  do 
not doubt it ,  but  "great"  and "powerful"  are not always 
good traits .  After  al l ,  Pharaoh was both of  those things,  
once.  Wil l  this  country go on witnessing the fragi le  l ives  of  
its  black cit izens?  Wil l  we continue in our unwil l ingness to 
act?  Wil l  we continue in our unwil l ingness to put our 
power and greatness into the betterment of  our  most  
vulnerable people?     

"I can't breathe."



Hold someone close to you. Wrap them in loving arms. 
When you see someone who is subject to attack, slander, or 
criticism, ask God to show you the way that leads to love.  

To read about the role of love in the Black Lives Matter 
movement, visit http://www.huffingtonpost.com/alta- 
starr/to-love-black-lives_b_6744778.html 
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" T h e  N e g r o e s  a r e  i n f l u e n c e d  b y  t h e  l e c t u r e r s ,  t h e  
c o m p e l l i n g  s p e a k e r s ,  t h e  m e n  l i k e  M a r t i n  L u t h e r  
K i n g  a n d  M a l c o l m  X .  A n d  B a l d w i n  c a n ’ t  b e  e f f e c t i v e  
a s  a  l e c t u r e r .  W h e n  y o u  s e e  h i m  a s  a  l e c t u r e r ,  y o u  
s e e  a n  e f f e m i n a t e ,  a n d  t h a t  r u i n s  h i m  e v e n  w i t h  
t h o s e  w h o  h a v e  r e a d  h i m .  H e ’ s  a  f * * * * * ,  a  f a i r y .  A n d  
w e  a s  N e g r o e s  h a v e  m u c h  g r e a t e r  a n i m o s i t y  t o w a r d  
l e s b i a n s  a n d  h o m o s e x u a l s  t h a n  d o e s  t h e  w h i t e  m a n ,  
b e c a u s e  t h i s  i s  w e a k n e s s ,  a n d  t h e r e  i s  a l r e a d y  t o o  
m u c h  w e a k n e s s  a m o n g  N e g r o e s  w i t h o u t  t h a t .  S o  
B a l d w i n  d o e s n ’ t  i m p r e s s  m o s t  N e g r o e s ,  e v e n  a m o n g  
t h e  f e w  t h a t  r e a l l y  k n o w  a b o u t  h i m ,  a n d  i f  h e  
d o e s n ’ t  i m p r e s s ,  h e  c a n ’ t  i n f l u e n c e . "  

L o y e  M i l l e ,  W a s h i n g t o n  c o r r e s p o n d e n t ,  r e p o r t i n g  
t h e  w o r d s  o f  “ a  t o p  H a r l e m  N e g r o  l e a d e r , "  1 9 6 3 .  

"A top Harlem Negro leader,"
to Loye Mille, 1963

Baldwin doesn't 
impress...



D A Y   2 0 :  L A S T  W O R D S

47



"I can't breathe."

48

Eric Garner
1970-2014

R i c h a r d :  Y o u  k n o w  I  d o n ’ t  b e l i e v e  i n  G o d ,  

G r a n d m a m a .  

M o t h e r  H e n r y :  Y o u  d o n ’ t  k n o w  w h a t  y o u ’ r e  

t a l k i n g  a b o u t .  A i n ’ t  n o  w a y  p o s s i b l e  f o r  y o u  n o t  

t o  b e l i e v e  i n  G o d .  I t  a i n ’ t  u p  t o  y o u .  

R i c h a r d :  W h o ’ s  i t  u p  t o ,  t h e n ?  

M o t h e r  H e n r y :  I t ’ s  u p  t o  t h e  l i f e  i n  y o u  –  t h e  l i f e  

i n  y o u .  T h a t  k n o w s  w h e r e  i t  c o m e s  f r o m ,  t h a t  

b e l i e v e s  i n  G o d .  Y o u  d o u b t  m e ,  y o u  j u s t  t r y  

h o l d i n g  y o u r  b r e a t h  l o n g  e n o u g h  t o  d i e .  

  J a m e s  B a l d w i n ,  B l u e s  f o r  M i s t e r  C h a r l i e ,  1 9 6 4  



Visit someone in a prison in your local area, or commit to 
write letters to prisoners in your state.  

To begin visiting persons in prison, 
visit https://www.prisonervisitation.org/   
or search prison visitation programs in your local area. 
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" W e l l .  …  I  t a k e  m y  c u e  f r o m  J e s u s  C h r i s t ,  r e a l l y ,  w h o  
t o l d  m e  a n d  t o l d  a l l  o f  u s  t o  l o v e  e a c h  o t h e r ,  c l o t h e  
t h e  n a k e d ,  f e e d  t h e  h u n g r y ,  a n d  v i s i t  t h o s e  i n  p r i s o n .  
I f  w e  c a n ’ t  d o  t h a t ,  y o u ’ r e  n o t  a  b e l i e v e r ,  I  d o n ’ t  c a r e  
w h a t  c h u r c h  y o u  g o  t o . "  

J a m e s  B a l d w i n ,   i n t e r v i e w  w i t h  M a v i s  N i c h o l s o n ,  1 9 8 6    

James Baldwin, 1986

. . .  f o r  I  w a s  h u n g r y  a n d  y o u  g a v e  m e  f o o d ,  I  w a s  
t h i r s t y  a n d  y o u  g a v e  m e  s o m e t h i n g  t o  d r i n k ,  I  w a s  a  
s t r a n g e r  a n d  y o u  w e l c o m e d  m e ,  I  w a s  n a k e d  a n d  
y o u  g a v e  m e  c l o t h i n g ,  I  w a s  s i c k  a n d  y o u  t o o k  c a r e  
o f  m e ,  I  w a s  i n  p r i s o n  a n d  y o u  v i s i t e d  m e .  
M a t t h e w  2 5 : 3 5 - 3 6  

I take my cue from 
Jesus Christ...
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I n t e r v i e w e r :  W h a t  h a p p e n s  t o  p e o p l e  l i k e  [ J a m e s ]  
M e r e d i t h  w h o  p u t  t h e m s e l v e s  i n  t h e  f r o n t  l i n e s ?  

J a m e s  B a l d w i n :  A h a .  Y o u  c a n  h o l d  y o u r s e l f  
t o g e t h e r  d u r i n g  a l l  t h e  a c t i o n ,  b u t  i n e v i t a b l y  
t h e r e ’ s  a  g r e a t  r e a c t i o n  s o m e w h e r e .  S o m e  o f  t h e m  
g o  t o  m e n t a l  i n s t i t u t i o n s .  I t ’ s  v e r y  h a r d  t o  t a k e .  I  
g o t  a  t a s t e  o f  t h i s  o n l y  o n c e .  . . .  I  w a s  h a v i n g  l u n c h  
w i t h  a  f r i e n d  . . .  a n d  s u d d e n l y  I  b e g a n  t o  s h a k e .  A n d  
I  s t a y e d  a t  h i s  h o u s e  f o r  t w o  d a y s .  I  w a s  a f r a i d  t o  
b e  a l o n e .  A n d  t h a t  t a u g h t  m e  s o m e t h i n g  a b o u t  h o w  
m u c h  g r e a t e r  t h e  p r e s s u r e  m u s t  b e  f o r  t h o s e  k i d s  
n o w .  T h e  r e a c t i o n  h a s  t o  c o m e ,  i t  h a s  t o  c o m e .  

“ D i s t u r b e r  o f  t h e  P e a c e :  J a m e s  B a l d w i n , "  1 9 6 9    

Blake Brockington
1996-2015



Find one thing you can do at your workplace, home, or 
church to make the space more welcoming to transgender 
people who visit, worship, or work there. This could include 
changing the gender signs on bathrooms or encouraging 
your employer to implement new hiring practices.  

For resources for trans people, as well as tips on being an 
ally, visit www.glaad.org/transgender/resources  
or www.glaad.org/transgender/allies 
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I n t e r v i e w e r :  B u t  o u t  o f  t h a t  a n  i d e n t i t y  e m e r g e d .  
B a l d w i n :  Y e s ,  a l l  t h o s e  s t r a n g e r s  c a l l e d  J i m m y  
B a l d w i n .  
I n t e r v i e w e r :  W h o  a r e  s o m e  o f  t h e m ?  
B a l d w i n :  T h e r e ’ s  t h e  o l d e r  b r o t h e r  w i t h  a l l  t h e  
e g o t i s m  a n d  r i g i d i t y  t h a t  i m p l i e s .  T h a t  t o n e  w i l l  
a l w a y s  b e  t h e r e ,  a n d  t h e r e ’ s  n o t h i n g  I  c a n  d o  a b o u t  
i t  e x c e p t  k n o w  t h a t  i t ’ s  t h e r e  a r e  l a u g h  a t  i t .  I  g r e w  
u p  t e l l i n g  p e o p l e  w h a t  t o  d o  a n d  s p a n k i n g  t h e m ,  s o  
t h a t  i n  s o m e  w a y s  I  a l w a y s  w i l l  b e  d o i n g  t h a t .  T h e n  
t h e r e ’ s  t h e  s e l f - p i t y i n g  l i t t l e  b o y .  Y o u  k n o w ,  “ I  
c a n ’ t  d o  i t ,  b e c a u s e  I ’ m  u g l y . ”  H e ’ s  s t i l l  i n  t h e r e  
s o m e  p l a c e .  
I n t e r v i e w e r :  W h o  e l s e ?  
B a l d w i n :  L o t ' s  o f  p e o p l e .  S o m e  o f  t h e m  a r e
u n m e n t i o n a b l e .  T h e r e ’ s  a  m a n .  T h e r e ’ s  a  w o m a n ,  
t o o .  T h e r e  a r e  l o t s  o f  p e o p l e  h e r e .    

" D i s t u r b e r  o f  t h e  P e a c e :  J a m e s  B a l d w i n , "  1 9 6 9

James Baldwin, 1969

There are lots of 
people here.
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Kalief Browder
1993-2015

"I  think that one can make the absolutely blanket 
statement that no black man has ever been tried by a 
jury of  his  peers in America.  And if  that is  so,  and I  know 
that is  so,  no black man has ever received a fair  trial  in 
this  country.  Therefore,  I ’m under no i l lusions about the 
reason why many black people are in prison.  I ’m not 
saying there are no black criminals.  Sti l l ,  I  believe that 
al l  black prisoners should be released and then retried 
according to principles more honorable and more just."  

James Baldwin,  A Rap on Race,  1971

Baldwin wonders how long it will be before a black man will be 
tried by a jury of his peers. The life of Kalief Browder reminds us 
just how far we have to go. Year after year in prison, all to what 
end? To force him to admit guilt for a crime he didn’t commit? To 
keep him out of the courtroom – the very courtroom where a 
biased jury awaits? Baldwin’s complaint that the jury is unfair is 
almost unspeakably naive in light of Browder’s struggle for 
justice. You ask for a jury, James? Hell, we’d settle for any trial at 
all – especially when what we have now is three years in prison 
with beatings, abuse, and solitary confinement. For what? Second 
degree robbery? That he didn’t even commit?  



Rebuilding your life after time in prison can feel lonely and 
overwhelming. Assist with ex-prisoner re-entry programs in 
your area.  Join a re-entry support team or donate to a local 
program that provides employment services to formerly 
incarcerated persons.  

For a list of re-entry programs in your state, 
visit http://www.helpforfelons.org/reentry-programs-ex- 
offenders-state/  
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" T h e r e  a r e  t w o  p e o p l e  y o u  a l w a y s  f i n d  i n  p r i s o n :  
t h e  m a n  i n  t h e  p r i s o n  a n d  t h e  m a n  w h o  i s  k e e p i n g  
h i m  t h e r e . "  
J a m e s  B a l d w i n ,  “ W h a t  P r i c e  F r e e d o m ? , "  1 9 6 4  

James Baldwin, 1964

T h o s e  w h o  s e e  y o u  w i l l  s t a r e  a t  y o u ,  
a n d  p o n d e r  o v e r  y o u :  
‘ I s  t h i s  t h e  m a n  w h o  m a d e  t h e  e a r t h  t r e m b l e ,     
w h o  s h o o k  k i n g d o m s ,  
w h o  m a d e  t h e  w o r l d  l i k e  a  d e s e r t     
a n d  o v e r t h r e w  i t s  c i t i e s ,     
w h o  w o u l d  n o t  l e t  h i s  p r i s o n e r s  g o  h o m e ? ’    
I s a i a h  1 4 : 1 6 - 1 7

There are two people 
you always find in 
prison...

The prophet Isaiah declares the downfall of the King of Babylon. Among 
the king’s acts of oppression is that he would not let the prisoners go 
home. What would it mean for us to let the prisoners go home? Baldwin 
helps us see that this is not just about freedom of the captives, but also 
the freedom of the captors. He challenges us to ask why we are so 
attached to locking people up and throwing away the key. He dares us to 
confront our fear, our judgment, and our need for power.
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"What are you 
following me for?"

60

Trayvon Martin
1995-2012

"In this country – this is one of the things that it  means to 
be an American. It  is one of the great dangers of being an 
American. – In this country there has always been 
something not to think about.  And what that was, was me. 
Sometimes called Sambo. Sometimes called Uncle Tom. 
Sometimes a rapist.  Sometimes a saint.  These are your 
inventions, not mine. The effort the republic has 
expended in not thinking about me has weakened its grasp 
of reality to a very sinister extent."    

James Baldwin, “100 Years of Freedom,” 1963 

What George Zimemerman thought Trayvon Martin was, he was 
not. Zimmerman’s grasp of reality weakened, in Baldwin’s 
words, “to a sinister extent.” He thought a child wearing a 
hoodie and carrying Skittles was suspicious. He continued his 
pursuit, thinking he knew better than the police dispatcher who 
told him explicitly not to follow Martin. His grasp of reality was 
so weak that he shot and killed a child of God.  



If I have stolen something, Lord, open my eyes that I might 
see the way to pay it back. Look for concrete steps that you 
can take, like Zacchaeus, to pay back what you or your 
people have stolen from others.  

Visit https://policy.m4bl.org/reparations/ to learn more 
about reparations efforts supported by the Movement for 
Black Lives.  
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Z a c c h a e u s  s t o o d  t h e r e  a n d  s a i d  t o  t h e  L o r d ,  ‘ L o o k ,  
h a l f  o f  m y  p o s s e s s i o n s ,  L o r d ,  I  w i l l  g i v e  t o  t h e  p o o r ;  
a n d  i f  I  h a v e  d e f r a u d e d  a n y o n e  o f  a n y t h i n g ,  I  w i l l  
p a y  b a c k  f o u r  t i m e s  a s  m u c h . ’  T h e n  J e s u s  s a i d  t o  
h i m ,  ‘ T o d a y  s a l v a t i o n  h a s  c o m e  t o  t h i s  h o u s e ,  
b e c a u s e  h e  t o o  i s  a  s o n  o f  A b r a h a m . '  
L u k e  1 9 : 8 - 9    

James Baldwin, 1971

" W h a t  t h i s  g e n e r a t i o n  i s  r e a c t i n g  t o ,  w h a t  i t  i s  
s a y i n g ,  i s  t h e y  r e a l i z e  t h a t  y o u ,  t h e  w h i t e  p e o p l e ,  
t h e  w h i t e  A m e r i c a n s ,  h a v e  a l w a y s  a t t e m p t e d  t o  
m u r d e r  t h e m .  N o t  m e r e l y  b y  b u r n i n g  t h e m  o r  
c a s t r a t i n g  t h e m  o r  h a n g i n g  t h e m  f r o m  t r e e s ,  b u t  
m u r d e r i n g  t h e m  i n  t h e  m i n d ,  i n  t h e  h e a r t .  …  T h e y  
a r e  r e f u s i n g  t h i s  e n t i r e  f r a m e  o f  r e f e r e n c e  a n d  t h e y  
a r e  s a y i n g  t o  t h e  R e p u b l i c :  T h i s  i s  y o u r  b i l l ,  t h i s  i s  
y o u r  b l o o d y  b i l l  w r i t t e n  i n  m y  b l o o d ,  a n d  y o u  a r e  
g o i n g  t o  h a v e  t o  p a y  i t . "  

J a m e s  B a l d w i n ,  R a p  o n  R a c e ,  1 9 7 1    

This is your bill ... 
and you are going 
to have to pay it.
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" I  d o n ’ t  k n o w  w h a t  I  c o u l d  s a y  w h i c h  w o u l d  m a k e  
a n y  s e n s e  t o  t h e m ,  b e c a u s e  i n  f a c t  t h i s  d o e s  n o t  
m a k e  a n y  s e n s e . "    

J a m e s  B a l d w i n ,  T a k e  T h i s  H a m m e r ,  1 9 6 3  

Tamir Rice
2002-2014

“ I  b e e n  p r a y i n g ,  l i t t l e  b r o t h e r , ”  E l i s h a  s a i d ,  “ a n d  I  
s u r e  a i n ’ t  g o i n g  t o  s t o p  p r a y i n g  n o w . ”  
“ F o r  m e , ”  p e r s i s t e d  J o h n ,  h i s  t e a r s  f a l l i n g ,  “ f o r  m e . ”  

  J a m e s  B a l d w i n ,   G o  T e l l  I t  o n  t h e  M o u n t a i n ,   1 9 5 3    



And now faith, hope, and love abide, these three; and the 
greatest of these is love. 
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I  c a n ' t  w r i t e  a n y  m o r e  n o w .  
P l e a s e  u n d e r s t a n d ,  m y  l o v e  w i l l  n e v e r  c h a n g e .  
Y o u r  b r o t h e r ,  
J i m m y .  

J a m e s  B a l d w i n ,  l e t t e r  t o  E d g i n  C e z z a r ,  r e a d  i n  
J a m e s  B a l d w i n :  T h e  P r i c e  o f  t h e  T i c k e t ,   a  f i l m  b y  
K a r e n  T h o r s e n ,  1 9 8 9  

James Baldwin, 
letter to Edgin Cezzar

My love will never 
change. 



We look back, learning from history. 
We look out, facing the beautiful and terrible realities of 
contemporary life.
We look forward, as Baldwin did, imagining a better future 
forged in honesty, laughter, and love. 

In the name of God, we pray. 
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“ T h e  r e a l i t y  o f  h i s  s e e i n g  c a u s e d  m e  t o  b e g i n  

t o  s e e . "  

J a m e s  B a l d w i n ,  " O n  t h e  P a i n t e r  B e a u f o r d  D e l a n e y , "  

1 9 6 5  

Baldwin wrote that his beloved friend and mentor Beauford 
Delaney taught him to begin to see. That same is true of 
Baldwin and us - we begin to see because he teaches us to 
see. In this time of #BlackLivesMatter, we must learn to train 
our eyes onto the things Baldwin teaches us to see. 

For a list of works by James Baldwin and recommendations 
on further reading, consult the pages at the end of this 
document. 

The reality of his 
seeing caused me 
to begin to see. 

James Baldwin, 1965,
on the painter Beauford Delaney
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Black Lives Matter: www.blacklivesmatter.com/find-chapters 
Southern Poverty Law Center: www.splc.org 
NAACP: www.naacp.org/find-local-unit 
National Urban League: www.iamempowered.com/programs- 
and-initiatives 
Showing Up for Racial Justice: www.surj.org  

Donika Kelly, Bestiary: Poems (Graywolf Press, 2016) 
Tony Medina, ed., Resisting Arrest: Poems to Stretch the Sky 
(Jacar Press, 2016) 
 Claudia Rankine, Citizen: An American Lyric (Graywolf Press, 
2015) 
 Clint Smith, Counting Descent: Poems (Write Bloody Publishing, 
2016)   

Kelly Brown Douglas, Stand Your Ground: Black Bodies and the 
Justice of God (Orbis Books, 2015) 
Soong Chan Rah, Prophetic Lament: A Call for Justice in Troubled 
Times (IVP Books, 2015)
M. Shawn Copeland, Enfleshing Freedom: Body, Race, and Being 
(Fortress Press, 2009) 
Jennifer Harvey, Dear White Christians: For Those Still Longing 
for Racial Reconciliation (Eerdmans, 2014) 

Ta-Nehisi Coates, Between the World and Me (Spiegel & Grau, 
2015) 
Angela Y. Davis, Freedom is a Constant Struggle: Ferguson, 
Palestine, and the Foundations of a Movement (Haymarket 
Books, 2016) 
Eddie Glaude, Jr., Democracy in Black: How Race Still Enslaves the 
American Soul (Crown, 2016) 
Keeanga-Yamahtta Taylor, From #BlackLivesMatter to Black 
Liberation (Haymarket Books, 2016)  
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Go Tell It on the Mountain, 1953

Notes of a Native Son, 1955

Giovanni’s Room, 1956 

Nobody Knows My Name: More Notes of a Native Son, 1961 

Another Country, 1962 

The Fire Next Time, 1963 

Blues for Mister Charlie, 1964  

Going to Meet the Man: Stories, 1965 

The Amen Corner, 1968 

Tell Me How Long the Train’s Been Gone, 1968 

Rap on Race. With Margaret Mead, 1971

No Name in the Street, 1972

One Day When I Was Lost: A Scenario Based on Alex Haley’s The 
Autobiography of Malcolm X, 1972

A Dialogue. With Nikki Giovanni, 1973  

If Beale Street Could Talk, 1974 

The Devil Finds Work: An Essay, 1976 

Little Man, Little Man: A Story of Childhood, 1976 

Just Above My Head, 1979  

The Evidence of Things Not Seen, 1985  

The Cross of Redemption: Uncollected Writings, 2010 

The Last Interview and Other Conversations, 2014   

Douglas Field, All Those Strangers: The Art and Lives of James 
Baldwin (Oxford University Press, 2015) 
David Leeming, James Baldwin: A Biography (Arcade 
Publishing, 2015) 
Ed Pavlic, Who Can Afford to Improvise?: James Baldwin and 
Black Music, Lyric and the Listeners (Fordham University 
Press, 2015) 
Raoul Peck, I Am Not Your Negro: A Companion Edition to the 
Documentary Film (Vintage, 2017) 
Jesmyn Ward, ed., The Fire This Time: A New Generation 
Speaks about Race (Scribner, 2016) 
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Adam Hollowell is a teacher, author, and preacher. He is 

previously the author of Power and Purpose: Paul Ramsey and
Contemporary Christian Political Theology with Eerdmans 

Publishing Co. 

Jamie McGhee is a poet, playwright, and short fiction author. 

She is previously a contributor to Outside the XY: Queer, Black 
and Brown Masculinity, edited by Morgan Mann Willis. 
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Lindsey Bailey is an artist and illustrator based in 
Memphis, TN. Her work ranges from children's books to 
character design. You can find her work at 
www.lindseyswop.com 
  

Janna Morton is a Baltimore based Illustrator and a 
graduate of the Maryland Institute College of Art. You can 
find her work at www.jannamorton.com 
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